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Abstract
In this study, the focus is on the luster tiles from the Shah Yalman Shrine
in Kashan. In the autumn of 2015, a fire broke out inside the shrine, after
which the tiles under study were largely damaged. For their protection,
these tiles were transferred to the Cultural Heritage Department of Kashan
and later in 2015 moved to the National Museum of Bagh-e Fin, Kashan.
To date, no information about these tiles has been published, nor have
they been exhibited. Because of their high cultural and material value, we
examined them with respect to decoration and the techniques employed.
Since the tiles bear no maker’s signature, we compared them with signed
works of similar style and technique. This research addresses the following
questions: 1) Do the recovered luster tiles belong originally to this building,
or were they brought here from elsewhere? 2) From a stylistic perspective,
to which workshop, family, or master can the luster tiles be attributed? The
authors examined the shrine tiles using a descriptive-comparative method.
Eleven tiles were studied in total; each was documented in detail, including
photography and pattern drawings, and relevant archival information was
gathered in a specialized library. In appearance, the tiles closely resemble
those from other sacred sites, including tiles associated with the shrine
of Imam Reza. The findings indicate that the tiles most likely did not
originally belong to the Shah Yalman Shrine and appear to have had a
use other than as tombstones before subsequently being installed in that
function within this building. The study further suggests that the luster tiles
examined share the same designer or group of designers as works found in
other buildings. The research also comprehensively documents the tiles’
conservation history and reviews archival records that inform contextual
interpretation and provenance assessment.
Keywords: Kashan, Shah Yalman, Shrine, Luster Tile, Decorations,
Ilkhanid.
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Introduction

Numerous religious buildings, including mosques, madrasas, shrines, and
tombs, were constructed in Kashan from the Ilkhanid period through to
the Qajar era. The tomb of Shah Yalman, located in the Kashan Bazaar,
is one such structure. Following a fire that occurred at this shrine in
2015, a number of tiles were discovered. After their recovery, these tiles
were transferred to the Kashan Cultural Heritage Organisation. In 2016,
the second author cleaned the smoke residue caused by the fire from the
surface of several samples, after which the tiles were moved to the National
Museum of Kashan, located in Bagh-e Fin. During this time, the tiles were
stored in the museum repository and remained unstudied. A total of 17
luster tiles were recovered from this building. These tiles are square and
rectangular in shape; however, the present study focuses exclusively on the
eleven square examples. Several of the square luster tiles are damaged, and
one is completely fragmented. This particular tile differs from the others
in terms of decorative composition. The studied tiles lack the maker’s
signature, and the inscriptions are incomplete, with verses that are only
partially preserved. As a result, the available evidence provides limited
information regarding their precise attribution and production context.
The primary aim of this research is to introduce the luster tiles from the
Shah Yalman tomb and to examine their decorative motifs and epigraphic
content. The tiles are analysed with regard to their technical characteristics
and ornamental features and are compared with similar examples from
other sites in order to identify stylistic parallels. In addition, the study seeks
to address two main questions: 1) to which stylistic family do the studied
luster tiles belong, and 2) whether these tiles were originally produced for
this building or were transferred there from another context. Given the
nature of the material, a descriptive—comparative method has been adopted.
All tiles have been fully documented through photography and graphic
recording, and relevant published sources, including articles and books,
have been consulted. The results of this study suggest that the tiles were
likely produced by a designer or workshop comparable to those associated
with the Abu Taher family, known from signed lusterware examples.
Furthermore, based on the number of tiles and the thematic content of the
inscriptions, it appears that these luster tiles originally served a function
other than tombstones. It is therefore plausible that they were first installed
in another architectural setting and were later reused as tomb markers for
reasons that remain unknown.

\Archaeological Research of Iran
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By comparing the luster tiles from the Shah Yalman shrine with other
luster tiles associated with shrines and tombstones, it becomes evident
that the Shah Yalman examples differ from typical tombstone tiles in
both dimensions and decorative programme. A further distinction can be
observed in the type of script and the content of the inscriptions. Tombstone
tiles are generally executed in Naskh script and commonly include verses
related to the Day of Judgment, as well as themes of Heaven and Hell.
In contrast, luster tiles used in mihrabs and on architectural walls often
feature different scripts and inscriptions focusing on moral conduct,
encouragement of good deeds, avoidance of wrongdoing, and calls to
prayer. The number and arrangement of the studied tiles also support
this distinction. The assemblage consists of eleven tiles, which together
would complete a total of forty-seven verses. This number is considerably
greater than what is typically observed in mihrabs. Mihrab compositions
usually include no more than three verses, whereas the Shah Yalman tiles
preserve seven distinct verses. On this basis, it is highly unlikely that the
tiles originally belonged to a mihrab. Instead, they were most probably
produced as wall tiles and were later installed on the grave. If the studied
tiles are interpreted as wall tiles, it can be concluded that the shrine of
Shah Yalman itself lacked sufficient architectural space to accommodate
such an extensive tile programme. This strongly suggests that the tiles were
transferred from another location where they originally functioned as wall
decorations. In order to protect them from theft or damage, the tiles were
subsequently concealed beneath a layer of plaster. According to available
evidence, they were later removed and stored under supervision, placed
inside a wooden box and guarded. Comparable practices can be observed
elsewhere. As illustrated in the available photographic documentation, wall
tiles at the Dar al-Hafez complex of the Imam Reza Shrine in Mashhad
were originally installed around the entrance doorway. At a later stage,
these tiles were removed from their original position and relocated to
higher sections of the entrance in order to ensure greater protection. This
parallel supports the interpretation that the Shah Yalman tiles underwent a

similar process of relocation and reuse.

Conclusion

In response to the first research question concerning the authenticity and
original context of the studied tiles, the available evidence suggests that the
luster tiles did not originally belong to the Shah Yalman tomb. The number
of'tiles, the thematic content of the inscriptions, and the overall shape of the
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tiles are inconsistent with those typically used for tombstones. Moreover,
due to the limited wall space within the shrine, the tiles could not have
functioned as wall decorations in their present location. Tombstone tiles
generally employ a single script type, most commonly Naskh, whereas
wall tiles and mihrabs characteristically display a greater variety of scripts.
In the studied assemblage, three distinct types of writing are observed,
further supporting the conclusion that these tiles were not intended for
funerary use.

With regard to the second research question, a comparative analysis
with the luster tiles from the mihrab of the Imam Reza Shrine and the
Mir Emad Mosque reveals a high degree of stylistic similarity. These
similarities suggest the involvement of a common designer or workshop.
The diversity of decorative motifs observed in the studied tiles closely
parallels those used in the Imam Reza mihrab. In both cases, comparable
ornamental elements appear in the central fields and marginal zones, and
the inscriptions are executed with elongated letterforms, accompanied by
Kufic script in the lower margins. These stylistic features are commonly
attributed to the Abu Taher workshop. It is therefore plausible that the
same designer was responsible for all of these works, and that they were
produced within a similar chronological framework, most likely around
594 AH.

Acknowledgments

The authors extend their sincere gratitude to the anonymous peer
reviewers for their insightful critiques and constructive suggestions, which
significantly enhanced the clarity and scholarly rigor of this manuscript.

Author Contribution

This research is derived from the first author’s M. A. thesis. The primary data
collection, encompassing all observational and analytical components, was
conducted by the first author under the direct supervision and mentorship
of the second and third authors.

Conflict of Interest
The Authors, while observing publication ethics in referencing, declare the
absence of conflict of interest.

\Archaeological Research of Iran




2\ 2 3 S % :
N\ ‘3 -l
R ~ PR AR S
T % 3
«’ b R % R
V.. g 42 = N
B 5 o = ]
(s - _33 Wl g R
- : & = "
2\ EAFAR- RS
EIELE
° 2 b2
2% 2
oy 12
° AR
R
. x 2 £
frwprer— AN D=

o».? ‘u_wlm‘:ubml.’ .,\_ﬁ:)lwu)lf LSPL“‘"I‘) A
o815 i 5 () Lomo ISLASIS « pasli yliasl

Oyl oLl (o Lasls
6oamo BISCIS _saolii il 0,8 Ll I
«53..\.\_“...:5.:) U‘)—’l ‘OL:Z.\K ‘ol_x;‘:lf ozsls i g

Email: javeri@kashanu.ac.ir

6o 338315 oliss il 5,5 Ll 111
Ul)-’l ‘ol..‘;‘:ls ‘oL{bK ol&isly i g

9t (gl toge ( SbyS adlie 4y gla
ddlgs pliyy sl sl L(OFF) (el (58]
ol sl S\ gy (Ll labolis o)L
https://doi.org/10.22084/ .Y YV-Ye :(¥£)10 ¢ ¢\ y2)

nb.2025.28753.2647

9 i 20l u,mL..uul.uab bﬁ)f ;o.LC dolilnd
ul)_:l ‘ol.\.@m Ab.:_ﬁﬁ‘—;l-c% o&isly ‘LS)L‘”‘”

N (B)odiunss & Glate itws ol Mozl 3> @
ol b e gy oty callio o b ©VFY Ll
oolatl g5 yo g oddipiiiio yj (2l o dlie (il
oley by i 4 g dlitsl yy bgydis (31 )20t
sl oo 55 oyl )3 ke Ll
Creative Commons Attribution-NonCommercial
4.0International license (https://creativecommons.
org/licenses/by-nc/4.0/).

© The Author(s)

LS ekl ol5,L;5 Aibligs Uy (Sl IS

TSI s @' 59l (pundne {031 Jb)8 rguone

& https://doi.org/10.22084/nb.2025.28753.2647 :(DOI) Jluzsd dusliss
VEX /oY /o 2 jiyado g0yl VF¥ /03N £ (65550 £o)ls VFeVNe/ND 2 lyo oyl

sy :allie 53
Yod-YYV: o0

bn

bysiio A1l pLB oy sl (bl bt dlllae g (Bypme 4 sy (2 5
&9_99 u_b up_m\\“)\\‘ ‘_Jl_u.} )_ub e ol 0dd d_,..‘>|\))_» ul_wlg u‘.ol;ol_w
) 45 ploeny sl 8l 5l laesazme globols oB5L5 55 (g9 il
)l (=2 i_n.hos u_?..\;.) u.a_w'i J_J.)dg PR |..\_:9m dSdg 04 u_aa_:)‘)_.o
e olals  Simydlye &ylol do pius cbslis gl g lus 945 Coas Joxe
o 3l ol ¢ lS A gaze o1l Bus sla iyl 5 (Sulgs o a5 b s
4 Gidgh ol 30 .88 )l B a dlhs 3ys e codi |y o] la ST g iy
LJ_" 4 W] Cwddy ‘Dl_‘lu_»)) Lngu_wlf(\ HOB PR 4—&}‘\))—’ Lmuu_w)_, L)_’l
sl 1S (¥ Sslodsis 009 Lol an (65800 e 51 L wyls las Lols sl
Sl @l obwl b plasls plasS ay  wlis S 15 31 dalllaosygo pld.y)5
(b= o9 0,500y L j5She desame (g ol 50 Tt lusl 1B
Soas bl g e Joldr 535 (g3lwdiiime Loyl oled 5l 48 diiwn
leMb! 31 ladiss di ity J 1SS jslaieds i va tcl socsl Josds
Lo )] das dalllae g dewslio L L5 ot aaws o Jloss] e Lo oBIS'L g o5l
Y Ao ‘w%«u ceaiS g b bl e 10 ;500 wline ladiges L
ol 518 ol Yass | 48 e o Lo Siodghs ool (sladdl Wl cowa
Loy (g cals ylie 2905 58 (6500 9l 9 0953 Glate lobiols o8l

loads caas Lo (ol jo ey


https://creativecommons.org/licenses/by-nc/4.0/
https://creativecommons.org/licenses/by-nc/4.0/
https://orcid.org/0000-0003-2663-0871

/
VFof com2355L 8y93 FF Bylo—it gg&dbﬁz
AN

.

Aol
£ Olyisn o dllns Ly 48 ol ity (sl s a5 55 <Jlies
5935 gliogl dacd g § e gyl adensl oLl Sy calises slaais
de) y (gl Al pyly Jdows oLl o o el coloxn] glioglg poye
s3> 5 pLBiys b o9 ol 9o 50 o 5SS (sl SiSs g (580l
Olalyd Oy 125 52D g Galbgah s (e diei il o dispin  laluls
S ol placeya lawgs s (Lals 3.2 0F 91T 098 )5 pLo sy SuiSS 31
Gl a3y 100 s 4ol Cpon] (Blair, 1986: 390) duwwy (BoSis zgl 4o y5Se
LIS 9 pgleSasl) by o Lals L 5l ass Sy )y (8l 8l pudiime 5y 48
L aSaslo 0ag )lpol jo (cddepud 5 b jloel (sodio slali .(0VF \YAY
Bk doguane @y o ol t0iload iy QLS Wdgs Loy (sl IS
.(Porter, 2021) loslwcss #1875 dgine yo kLo plol copian py s g 08 10
=l 9 ey sl 2 L ) olsls ol gome LS )0 (9o ginn
SBoybs 4S9l 2529 o8 5 claduol (0355 50 S 192650 5 00,5 (Bpme
b 53 (YR8 YR ¢ gg05) (sl Bayno 5IS 4 48 WS o ater dliws
2yt 38T S Jobo JLu¥o dgas 15 45 (God SYF-0RY) Ygio poxa
353)S cibgio ddsayepl 53 1) 35 odlad wild gy plbeyy; A)gs dtes 53 45
aS W5yl o)lis] £ 9o g0 (ol o polio (3gy (o guad yaen yo .(Watson, 2004: 55)
Lemmen, 2013:) cowl odis cadgio aligScude gl 0 lals jo adys 4]
Jge dlos Loy yo olasls ol Saw ccdlad dobdl cdo ;00 5 Lol (43
.(Fehrevrary, 2000: 217) s

Qi Ol conss (Jgl cso ald b o aS ol SaSs pl s
e ((Watson, 1985: 31) g o disey g 00l By s ay (4l L) gy
bolpsd sl sl s amalidl o Gt 5 b Gl L olyan |y a5 (550 L
AN el lanld (b g ome buts JyS ol S Tl g 00l )8 058 )0
Caiger) 45gl o i 40b Ol oo (551 p LS 518 (sLaosT 51 (S5 jls
4iJ|J._¢.c o—w@lesly .(Smit, 1985: 45 Margery, 1991: 20; Porter, 1995: 16
93 i 3ol 5l oo i gyl omd) e 355 LS s (Ll
BTy Lr‘o)b LSQ-JL’ LS]‘\—J->)*° FL?‘:")-? L;a|o)be| 9> d._foa)_fo.)l.é.';.w‘ s
5 3lse ypn LYo SLuSs ol (YFF AWAS  Slaldilne) coul sy
0ols Aoy 5 ol 5 (oguate b)sS cadlol ci g s IS ceead ol llas
.(Watson,1985: 24 & Hattstein et al, 2013: 122) 34 M,.sul)f

dalad)y 450..\..0]&.».».)43 Puw)} L;wlf dalad\y ools olebols o&’i)b} 30
Capdgiome do a2 b ditad Jelais py8 o o dalad £ 5 gpe pyb 4 o
o2l 35503 a2x8 a8 JUie )3 45 (e b gl 5l gy Ssl> 5 (lalllae
S slagsk g ol cosloss JSbpye prd b sla ool 40 ey g
e gy )3 dilods hal diwa g e g0 93 40 o LIS (69 43



N\

.2
ﬂ/(g = dt "/‘ Ol lelsalid 155 )L ; Adlgi w18y 5 gl b5 3yl ) Ko g 081 5,3
”» . D.‘

/

Loz b iy 9y 5 9 Hilodd paunys bn L8 (59 goold l o0laiwl L gyl
wloads ol 7yl 5k 7 1asd)e blas 39581 L (i o 9 (S dB Al

$ddaie bde slali (Lol ji yo ade slal 90 S5y 4o Judoa
L Sl slmoysd (b o o2l 5o ;o 5 o0B5)L5 5 wylice cir Lo 5lips
e 5 Laolly (e (slali 09)8 (ol 51 (S ssloss axd L j LB o Lok
sl 00 g 3lg B 30 48 il a5 ol 51 (S slobiolis by e - Aisant
2 cord (5 o L ol )3 . 5 WAF Jluw (659w i3l S £ 985 0y
pLo sy 8 (golass ()l dislos )2 95250 sl 0 Ay any (Bl sl 2S5 5
s 9 008 Jiie LalS Sl Bl g (gyslaan 5l g 45 s lugn
59l 31 (b (535095 oty Sl an pgd 805y 5 bawgs VYRS Jlus 5
el b 53 0 015 JUans] 1y 1l Lo 3550 s Lndigad o5y gela s 1
o) (b 9 )b (gl 5 0 (0450 0350 (S0 o o B ol e
Jdo allansyge sl IS asland S B aslllan 5 sy 390 Lol
0352 Ll (LT 31 JaaS5 sla lS 33905 LalS 5 055Lus (sLimol yiisls
A2 reagis ol )0 B g s e &l adiey ol jo  LolS cledbl
5 =SS5 slmasis y s 5l Lol dslllas 5 b 518 (ol (Byre el 45 0510
oimcdlol s ;805 alta LT L canlss bLodyl | La o cassy e e Lidys
i )y B dlie 5 (a9 bilods bl ol 55 4l 4o s

()t (wy 93 40 Faly Gimglo (ol 5l Bus gy (S s
ool Lol plaS an (cwlis S - 1as sl aslllanesygo pLoipy) sla 218
o sl oyl 4 ol s (sla _alS (¥ Sl Gluss! Job sl sl
Sl e Lol 4 oy Soo sl 1 L sl s

S ol Azl s LSS p Loy 80 Lo yuslyws 1 (g3 xie sl jaghy
Wlodged 3o yly ol 43 pLB s Aoy ;0 48 (g0ly 8l dlenl sl sui
ASOYPY) Gl 5 ( o0y 3l )y (GBS 1 o (aesie 1lusyle
Aygd D ) o 33 Ggaman cieml dslog ol yo yim ol o gs a o] 4o
$ilatwh digs (N G\ S CVYAY) (g 555y 515990\ \5 i) i
o2l 30 &S (Porter, 1995) (3429 Ay 2 G\ (S GLS ((VWAY) ( SasylS
Qs oS sl assdloyy oMl (g a bgsye sla a8 Chnogs 4 LS
pLo ) 8Ly Jado 5 lods &S (WAY) (ugasly yodh dirgs Ny p\B sy
Oy (6)S (S 33 iy Sy g 7y S teawl s oy Eou a ¢lyl jo
OYAY) QLS 5 «y3slaSash (VWHY) ( iidlale 0 oo diiigs o) oygd
ol 09 50 Pl adoril ol slapie dn (ol (Glame § yim0 LS )0
diigs (game ULy — () 0393 3D ) 33 i s SliS el dxs oy
sl S )3 by lSa s 5 lis 4o ol 2 45 (ITAY) s (S (sage



IFof (23550 8y93 F5 Byla—it

sy 1loie o (ST wliey diigs la oSy cowl dusloy pléyy;
00laiwld)yge byuad 8)Lyd (WA «(5ST) S o (58 5 (WA ((5)ST) Socs
B ot sladsgozmo g Lagg) 5l (B (e g pL iy Bgpbs dla 818 )
ol 4l s LalS plo )3

o5 4o (doleo (958 Sl a3l pL L (gladlis 5o (1986) (b iy
L 0lsSe o e 1S e Como Sl Sl s gla sl 51 (S5 ,U
dings (ol o GLBBUI 1S cla 81 (oo (cwyp) 109 (VLo
S s elozaly Sings slacilin, GLsby (OTAY) j5odlb s
O (Bl 5 st it (oladuess sy sla sl
OPo (s9lly p3 Y-V Baw )d LB (S slaccwliw 4o bl
(WA (gdpee s o g olgsd s aslay dnigs «ylyal pLBpyy (sl Sl
ahlSar 5 (g5 iy dibgs (Ll 893 5l ogl pLocyys (sla olS aspy
LSLQO'Z@K )‘l odelCawdd u_,b:l;l 3)99 sl Jlaw dllas 9 ey «(WVAY)
LgJ..,ol)J» «(\Yay) Ol)lio.m 9 «u_c)b M.tbl).glm» 3.,..»:9.: (<J9_éj|)‘)' u_.»l.wul.m:b
5 8y sodasl olio (sloods pLocy (glo i Slusdl o uwlisassS
3)93 {:Léo,g)} L;l.mu.&lf» «(\Ya0) Ob&oxb 9 (o> r»-wlm VIV 3..\..»5: sl
.3)5 o)l_:bl (YYAY) <<L5)5_Q‘Jo =) :u_wy (<J5_=Lo bl

ol plcry; S IS 9 labioldy ol L5  Syxe

Sy (65500 5 ) 0 Ay (S 1)1 2525 0B 90 LS L 5o
59 s 3 plabiols syl . (SY=Fo AWAY (S an 5 (giapmsd) slabiols
ezl WAY JLis (G55 583131 ey 457092 5L a5l (92 (0999 <00
(Y yogas) 35,8 sSols il 0y 90 L g 00 dodus () ygad) w3 93
oLy s gxte o0lolel ol ms] i 1,5 s suiS il , 08555 oy e
gmre L GBI ge plol glS0lss 51 45 conl (x> al (owge l Olaslas
L cagablin el codbolis ooliololy col8yby ol 4o poys o 5o 2050 o0
o bope la g8 als L L ol (s 23T 51 Josd wacisS oo colobioliny
g 04 e.).f:_.i'S 0ydo u—]ﬁ"“" Ja_wy 45&)'9—..’3 sdlw LSLQU_:J:,LE.} 9)L}l§ 5)9.3
ol 05ke3 3L Uiy el las] (log ya 15 es9iSi0 A gras 53 00dh yalf
SolsegSe slsixe 45 sn (Bgaio 9 4 S gy (o> wliwlie g
3,15 39 g Uiy s o)lag L Lasiye oSl 5 sl oy s sl o Sl
shl oles 4o a8 ol ou dings . o2V Gl Ly (ol 48 (g9 Lt s
3 oilej 30 4S5 (252 Byt (goy i sl bype wS woan () SalS
AFVA  olie) ol 039 ygdie . i mAD) Jlos 4zl ,5 e g5y sgms il 5
L sbials 3 celyls oolalol sl 5,00 Ly sl e L byl as (1YY
Pomb e o2l ools $laSh il (e (Y jupad) ol (88l ($35as j5>x0
(F y905) 1l o sl B Lo 48 cogas yme 5l ) oo 99

3B Ok (s slawyd 1) jeai A
O Slaawsslls gyl (5590w il
Fig. 1: Wooden doors of the shrine before

conflagration (Soleymani, 2001).

gt 31 dmy 25,5 (sLaioyd Y sguni A

Oyay ‘,a.ﬁluilg} :9.3.4':)7)
Fig. 2: new doors of the shrine (Ghorbani
Aghadam 2018).

raei) ok oL o553 Y e A

OFAY (oLals S y3cilme
Fig. 3: Crossed plan of the shrine of Shah
Yalman (Cultural Heritage Organization, 2004).



gl 1 08b; 0392 Sl oF i A
saws‘&ﬁﬁw b)‘bl :”&)‘) (SOGOE yR0
OFYM

Fig. 4: Being lower than the surface level of

the Bazar (Cultural Heritage Organization,
2002).

(AU SUFL JS p0 IS 3D yogui PP

VAV (9l gaityl) ol dino; 53
Fig. S: Rectangular form of tile with floral
ornaments (Javeri, 2018).

29 4kl SLH U S (o515 ugpaih
YAV (9l ot ool digej

Fig. 6: Rectangular form of tile with doted

ornaments on background (Javeri, 2018).

LIS lelolid oS5, a1l g ol 5 (s 018 1 S0 Bl 3Ly

pyd 95 4o ol85L5 ol 51 sel cowdds (la alS as Lo 45 asSlen

5 B oS 4 o se la 8 Jdgye pyd iz JSbgoe g Jebatons
Cyguods (pY) g cally gy ol o aSusb o edilasd & olbausS 109 365
AS Mg oo umsnndl diund 90 4o D93 Sy sla olS wlons sl snu S
S s &S JSebgaps sl 1S 31 Jsl it 1510 55 o b cligizs Loy
SS hlo o al8 ol aws ausS g ol @Lusp ghls sl o dae Vo
oy LS i b LAl Aol At ol 0 dnils (S5 5L o Al
Ve oyl (ol digag )3 sl (BeS b s an (glausS Ghlo ol dols 5 ous
L 5 (glaiue) (g9y dtmdp oy guods 4 39y g0 0400 (S8 bl lS due
ol 3L T 51 oS58 S5 Lys 45 cpgd diund 13 (8 yguas)bslond |y el
@ylite (B Juols 9 3)l5 ool by g adais 5l Sludis 095 A )3 el
Sl 3l (S sS dady (b bl 15 )0 (5 jgas) ol (18 sladiges L
abais lid 5 wiin Sl ool 5500 Gl o2l 50 45 315 3929 (cwiia

pyd Ay cygods g cIB 5l oolatwl LIy la _olS.0)lu5 595 Lol diey 4o
90 4o A oyl (s A A58 len la 1S 0l 3o ol (glynl Bauid g lodld
5 e oty ol diej )0 b)) S 4 ol ol prbanne § Al 900
Lo 518 oyl ol iy 5 0 y ] (iS5 ol |yl g ol 51 ol
St 5 Stmpod 3,8 aliid (9) L g iz p pguod g oaptS els as o
Syt oS AniS's ol o b1 b At )3 bilews [l Gl ol

Lle i ‘).%‘ 9"°er§)" oolaw! L 9 é.\a_mﬁ

Lol )3 4y, S sz sb g plcy; GBS (gjlwiiinns
Ol axilgs cela S slal g i 5 LT 5y oMo caonud yal o
Alyas J18y5w 1000 LT dla 508 g5, 30d aing ol o9 g0 00l
() Jogaz)aguin o dd oy by lS Gl 4 Juads 4 Caud ol jo L]



/
VEoF o333 bygd FF 8ylait @ ﬁg&d! 57
\

V. (OFoY 0 B555) LS oylabyalis ol bs 0l pry5 (S S (Syre ) Joua
Tab. 1: Documentation of Shah Yalman square shape tiles (Authors, 2023).
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Fig. 8: Placement of the shrine tiles and two
similar tiles in Surah Al-Imran (Authors,
2023).
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Fig. 9: Part of Habib Musa’s tomb and the
installation of irregular tiles on it (Javeri,
2016).
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Map. 4: Comparing studied tiles to other similar examples (Authors, 2023).
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Fig. 10: shrine situation after conflagration
(Cultural Heritage Organization, 2006).
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Fig. 11: luster tiles of Bab al Hifaz of Imam
Reza’s shrine (Astan Qods Razavi Archive).
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Fig. 12: Replacing of tiles of Bab al Hifaz
of Imam Reza to upper level (Astan Qods
Razavi Archive).
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2023).
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Map. 6: Comparing motifs of Shah Yalman
tiles with Imam Reza’s tiles (Authors, 2023).
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