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Abstract

Tile is one of the most important decorative materials related to architecture
that since ancient times has always been used. During the Qajar dynasty,
many variations in the technique of making and designing tiles can be traced.
Panel tiles are a type of large and prominent tiles that became common in
this period. The unique patterns and pictures of these tiles reflect the social
developments of that time. In this regard, the tiles of houses (aristocratic
mansions) in Tehran were selected as a sample due to their uniqueness. The
aim of this research is to study on visual and technical aspects of tiles of
dadoes in cellars of Qajar houses in Tehran (houses of Ghavam O-Dowleh,
Alam O-Saltaneh, Mushir O-Dowleh, Fazel Iraqi, Ghavam O-Saltanech
and Teymurtash). Hence the identification of tiles’ techniques; motifs and,
themes are considered. This article seeks to answer the question: What are
the features of creation techniques and pictorial themes in tiles of dado
in cellars of Qajar houses in Tehran? The research method is descriptive-
analytical and data collection is based on library studies, especially field
studies (viewing samples and photographing them). Findings show the
most important factors affecting the main patterns and themes of tiles
are: Creative influence and integration of European culture, art and
technological innovations (painting different landscapes as a photograph
and using symbolic European scenes); ancient nationalism (the effect of
Name-ye Khosrowan book; reliefs of ancient Iran); And rarely Islamic
arts (Eslimi and Gol-o-Morgh); those have been sometimes associated
with the ability of painters in symbolism, innovation and composition
(creating symbolic expressions with animals and the image of Qajar kings
and politicians). All of the pictures are created in underglaze painting with
black hatch and limited colors on molded tiles covered with white slip.
Keywords: Qajar Art, Tehran Mansions, Architecture Ornament,
Underglaze Tile.
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Introduction

Qajar tile was used as a canvas to display a variety of designs with different
themes; Hence, Qajar tiles are good sources for recognizing the cultural,
artistic, social and political identity of this period. During the Qajar dynasty
with the choice of Tehran as the capital and the increase of constructions,
many buildings were built. Houses are among these, the best examples
of which belonged to the upper class of people and politicians. What is
interesting in most of these houses is the use of relatively large panel tiles
in the basement dado; most of those basements are usually used as cellars
and in Persian named Sard-Ab. In addition, what adds to its importance
is the variety of designs and roles of motifs. Since these tiles were placed
in the basement and most of these have private owners or governmental
possession, it is not easy to visit them. Moreover, it is also worring that
they will be damaged on the grounds of improper maintenance and lack
of continuous monitoring them. The main purpose of this study is a visual
and technical study on tiles of dadoes in cellars of Qajar houses in Tehran
(houses of Ghavam O-Dowleh, Alam O-Saltaneh, Mushir O-Dowleh,
Fazel Iraqi, Ghavam O-Saltaneh and Teymurtash). Hence the analysis and
identification of its motifs, themes and creation technique are noticed. In
this regard, the article seeks to answer the following questions: What are
the themes of the panel tiles of the dado cellars of Qajar houses in Tehran
and what are the influential factors in the formation of the designs of these
tiles? And what are their technical characteristics?

This research is applied one in terms of purpose and instead of
generalizing the findings; it seeks a deep understanding of the studied
phenomena. Therefore, it has been done with a qualitative (purposeful)
approach. Sampling in this paper is sequential. In this regard, all of the best
tiles of the dado cellars were collected. In this way, the buildings which
are registered by Ministry of Cultural Heritage, Handicrafts and Tourism
have been studied. All of chosen buildings are from districts 11 and 12 in
Tehran. More to the point, the research method is descriptive-analytical
and data collection is based on library studies, especially field studies
(viewing samples and photographing them).

Identified Traces

This is obvious Europian art had an influenced-on Qajar art and, Although
the art of Qajar is considered weak or discolored in comparison with the
art of the previous periods, especially the Safavid dynasty, it has roots of
traditional arts that distinguishes it. Qajar tiles became a suitable medium
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for expressing the cultural changes of the time from tradition to modernity.
The cultural tensions created in the face of European art also forced many
intellectuals to reflect more on their cultural and historical identity. This
was widely reflected in the culture and art of the Qajar period. The tiles
of the callers were specially made in simple colors with little variety. The
limited colors have a slight color richness, so that in some of them only the
main design is painted in black under the glaze, or sometimes painted with
one or at most three other colors. This feature is rarely seen in Qajar tiles,
especially in familiar buildings such as Golestan Palace or Moghaddam
House.

In all tiles, patterns have been emphasized in framing, and others have
been placed as decorative and complementary patterns in the strip edges
and triangles around the frames. In general, the designs were divided into
two groups for study: “main designs inside the frame” and “triangles and
strip designs”. Despite the fact that most of the framing forms were shaped
into Islamic geometric motifs, it also shows the influence of European art
and new innovations such as the printing industry.

The motifs used in cellars tiles are sometimes intended for decoration
and in many cases have more in-depth concepts that have an expression
or narrative. All in all the motifs have been studied in general in the types
of Islamic and traditional designs, European designs, human and animal

conflicts, ancient Persia motifs, literature, landscapes.

Conclusion

Qajar tiling underwent changes due to cultural, social and political changes.
Many places were decorated with tiles, especially, the dadoes in cellar of
houses. All of those tiles are large in size, and variation in ornamental motifs.
The central motifs are very important in the composition of the tiles, and
apparently other motifs have been created to draw attention to them. The
most important factors influencing the tiles’ designs are: the influence and
combination of Creative influence and integration of European culture, art
and technological innovations (painting different images and landscapes as
a photograph and using symbolic European images); ancient nationalism
(influence of Khosravan’s bibliography; reliefs of ancient Iran, especially
kings and symbols) and rarely Islamic art (Eslimi and Gol-O-Morgh);
what’s important is innovation of Iranian artists; those main three factors
were sometimes associated with the ability of painters in symbolism,
innovation and composition (creating symbolic expressions with animals

or depicting kings and politicians of the court); those are reflected in the



/

. :. o .
: Gy o e of T 4 a
Sheikhi & Abedian Jolodar; A visual and technical study on tiles of... ,{,‘j%‘df "{

AN

mansions of Ghavam Ol-Saltanah and Mushir O-Dole

Technically, these tiles are made from clay and are shaped in large-sized
molds (square and rectangular). Moreover, there are some bulged parts
in the surface of tiles to help the motifs to be more appealing. All tiles
are covered with a layer of white slip to provide a surface for the under-
glaze painting. The drawings are done in black and hatch and have limited
coloring; So that they often appear in black and white, which shows the
effect of lithography or photography.
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Table 1. Characteristics of tiles and tile work
of the Qajar period (Authors, 1400).
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Table 2. Characteristics of the houses studied
in this research (Authors, 1400).
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Fig. 1. Location of mansions in areas 11 and
12 of Tehran map: 1- Fazel Iraqi mansion;
2- Timurtash Mansion; 3- Alam al-Sultaneh
mansion; 4- Moshir al-Doula mansion; 5-
Qawam Al-Douleh Mansion; 6- Qawam
al-Sultaneh Mansion (Abgineh Museum);
7- Qawam-ul-Saltaneh mansion (Farabi

Cinema Foundation) (Authors, 1400).
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Fig. 2. Schematic design of cellar tiles from
a technical point of view; Right image: a
section of the tile, left image: showing the
ridges of the tile (Authors, 1400).

O B oS s ] sla SIS 285 (6 s il 3 Iagl iyl g (Brand

i 51 gyaSosr Lo Lo lB ity (¥ JSib) wilousis ool b lS dssls 5
iMo).,um_, L;mei:lftoa.\aﬁc.o) Lg)\fwi’:lf)_;.m a L5|c>}l_'5 QSP 9 ols dg5
J..»J)Sc)b AS)M.A &l_a_, 9 u_.\.m\).n Lngl.u)Laa)ul)l ‘))_A_m u_»l 9 odld (ul_x.)).’)
whles Laglier (2blo (Som s (o1 slayleod sl (> shass Joe o2l L
5 03lja>9) (Wb (B s 4oy 3ie Laelyyd 5 Slhel slaails
9 ngal.)).w é)l)" Uhigy yd LS"'“"L‘A G|9) u_wlfu_,‘ O e YA YD 40‘)&@
Jlesnl e ol A progdle o 8 )h8 an 5090 5 ctls Lnasls e b
3 e oghoy 51 5 3Ll il 3 Jlies ol amnty Loy 220

S oo (S Selr Liad

- P < Sy &JD

SSSLas 4 oyl 09 ol wlpplas ol dadls Gloyw sl sl Ly
clas g Ll Lol cglas sla 1S ol T b g copnlls o S bL)
Ol slo Sty 5 Laly oo s 3l o0liasl sl o 35 dges cadgllpls
B iz e g Lol g ool prss Jore 50 (LB £55 90 40 )0
olgS Lo oyl (S o aslen (sla ool s Laoy)Ss 5o (s0)5Y (] K5y 09
a0l b o183 800 b o (g S5y £555 adigad ool ol dolis
L 4L )0 55 (9045 5 (40501 550) atlalidlplys oylas (slo o818 iz oo
OLusSy (sla Sz g ooy JSa (cuinld )0 ) Gl ool s ;0
Lo 35 5018 S5y Lo (45001505 iz o 5 L 54 0B 5 ool Jo )0
(Y J5a2) 9)S g

8-
kol (g5 a8 009 Laoyll 9bl (slo o815 (Siog et 5l (28 Loy
il 5 doews o glS slalas Bl jo) 5 la18 3590 j0 .cawl oold sls 095 50,
Reche g loc togmy (Jdatmogye gy JSbids (25bl sla2BSS
oano Lo pyb cdalllandyse (el 5l ,o.(aF 1748 oLy) (el glsy .. (S55)
5 S sl A5 Wit Lol cads clapyd glysl— sin claagle i
e Gyguods (Agilyie cylas) dges SO o asdl (sl s sl



/
509 (3L 35193 Byg3 YO 8ylonit ﬁgéﬁgt H}
\

W.(VFoo B 50) Lowiyyd 8990 (SLRAIE O3 g 5 48 (gl S dnlllae .Y Joun
Table 3. The study of the technical characteristics of the basement tiles of the investigated houses (Authors, 1400).
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Fig. 3. Similarity of the patterning method
and the creation of frame-shaped forms in
the basement tiles with postal stamps; Right
side: tile plinth of Moshir al-Doulah mansion
(Authors, 1400); Left side: postage stamp with
the face of Muzaffar al-Din Shah, 13" century
AH. (Reservoir of the Malek Museum).
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Table 4. Frame-shaped forms used in the tiles of cellars (Authors, 1400).
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Table 5. Traditional design and fruit basket,
flowerpot and fringe flowers in the image of
the tiles (Authors, 1400).
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Table 6. Types of captures and conflicts
between humans and animals in the painting
of tiles (Authors, 1400).
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Table 7. Patterns of ancient Iran in the

paintings of tiles (Authors,

1400).
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Table 8. The study of the influence of literature
on the painting of tiles (Authors, 1400).
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Table 9. The study of animal landscapes,
village life, goat gatherings, hunting grounds
and cities on tile paintings (Authors, 1400).

Ol B slasls bl (sl SIS 5 5 (g dollls 1 lgl il g (Brad

Blia -
s Jglaste 0B 55 lasl g (Slge> jblie 5 il 5l gpSyogas Lol 890 )0
5 ilwditas (o954 yglas | can (B (YA AT (L en  ylole)
ot bl 5 plalool (2i L ol o8l 9 e uSs 5l 658 L
Lo a5 550 ol b oo iy 3o 50 5 4lss 095l <y pm s ol Lol
dg>90 )_’9‘..4.» u_")‘)_u Ltbub)_w 3)])" L;LerwlS)b OV YL cwob)) 3¢
el o iged 3| abigyl slolazs L

S8 53 lodyy yw gl tin Al 2 d3gas S50 1509555 9 (oS
Ll )3 oy Ygaze )1 gyt Jobs sl a8 ol blos (555 5 (o5
(oD 850 yand A el oL 5,8 s W guns ylomie yen e Slee )b
.))L)Lso 9')‘ &_:).u Lr‘9 cJ.fSL;o C,&L’>w LSLC.)‘ FiY d.u 9 JJ)_’ Cewgd g .\_J.’
05> ke (Slee shls lool o 1s85 i ek (R0 YRS (elxi)
3ol dxals oupagd 5 Sty Aiab silod il o) &S Gl bgm (U5 ( Sp;
(sl 0zl o ol 5 Dl i )3 plye ) (8880l Ly lais 15 o
L o G gl 4 3y (Sl ((Soly (e (03 il s AN
e 5l glp 93 ol by o s palie 5 Cin)las 5l aSyob o £(AY 1y Lo)
313 8 pys San jo halls 48 loduy yuw it 13035 Jolio cwliboles
22 by asd gk 4o (gl BBl A oslie 5l gy ASlgS o0 50
(A Jgd) aib HLe B pac

S Y (hB ol sli) adaludlplgd @jles Cunly pguai ¢ (055,)55) gl yutio &las (55 5 5 wys HUS 53 (Slasl ol 01y puo
sdjg.&]l).,,&o Q)lo.c C:Ulw olfl)% :\fl.g C& pgad f&t:..:” é.ﬁ)’ u-ul)‘
(055,5) ahaludlole) &)las o6 e 0ybate 1ol co |3

URL:6) (26,9055 &jlas piy udome (B05)0) (e Job jlos digegd




/
F0) (3 Limnoj om0 33193 Bygd (YD Byl ﬁgMdt "}
\

V. (1F00 (5, 50) Lo ails 51 Sy 1 Uldpwr (S 1 13 Bl pmolins g (ol (0 slgad (BUS  rwridd 1 ygiti datllac Vo Jgd>
Table 10. The study of motifs: geometric, plant, animal, urban, human and their themes in the basement tiles of each house (Authors, 1400).
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